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JOSEPH MAES 


FETISCHEN OF TOOVERBEELDEN 
UIT KONGO 


Annales du Musée du Congo belge, Tome ΙΙ, 
Fasciule 1, 


Tervuren, 1935 


€ 200 


2 


JOSEPH MAES 


KABILA - EN GRAFBEELDEN UIT 
KONGO 


Annales du Musée du Congo Belge, Tome ll, 
Fasciule 2, 


Tervuren 1938 


€ 200 


3 


JOSEPH MAES 

KABILA - EN GRAFBEELDEN UIT 
KONGO / 
MOEDEREEREBEELDEN UIT 
KONGO 


Annales du Musée du Congo Belge, Tome Il, 
Fascuile 3, 


Tervuren 1939 


€ 200 


4 
A DOGON SMALL FIGURE 


wood, 15 cm 


of stylised form, standing with the hands held 
to the sides of the head, prominent breasts, dark 
encrusted patina. 


Provenance 


Helene and Philippe Leloup, Paris, acquired in 1988 


€ 800 


5 
A DOGON SMALL FIGURE 


wood, 10 cm 


standing with the arms in relief, the hands on 
the abdomen, prominent breasts, the head with 
median crested coiffure, dark encrusted patina. 


Provenance 
Private collection, Hamburg 


€ 800 


6 
A DOGON KANAGA MASK 


wood, 106 cm 
with pierced rectangular eyes flanking the long 
nose, small conical mouth and slender pointed ears, 


stylized crocodile superstructure, painted black and 
white with traces of blue embellishments. 


€ 3000 


7 
A FINE DOGON FRAGMENT 


wood, 27 cm 


the bearded head with long nose meeting the 
coiffure, incised rectangular eyes and small 
conical mouth, the cross-hatched coiffure with 
grooved side plait over each ear, incised panel of 
geometric ornament to the top of the torso, fine 
old oily patina. 


This fine fragment, in the N'duleri style from the 
north central area of the Bandiagara escarpment, 
probably formed part of a mounted horseman 
with upraised right arm. For a complete figure 
close in style see Héléne Leloup et al., Statuaire 
Dogon, Strasbourg, 1994, plate 112. 


€ 5 000- 7 000 


aay 


à ὟΝ 


8 
A MOSSI POST 


wood, 100 cm 


with forked finial above a pierced oval, three 
flanges below, weathered patina. 


€6 000 


9 
FOUR MOSSI FLUTES 


wood, 7.5 - 25 cm 


each of stylized human form, dark glossy patinas. 


Provenance 
Galerie Pierre Robin, Paris, acquired in 1992 


€ 2 500 - 3 500 


10 
A MOSSI MASK 


wood, 36 cm 


with pierced circular eyes flanking the slender 
triangular nose, the open mouth with two inset 
teeth, tall crested coiffure, painted geometric 
ornament in white, ochre, red and blue. 


€ 15 000 - 18 000 


11 
A FINE DOGON FIGURE 


wood, 35 cm 


standing on short flexed legs, the arms in relief 
with the hands to each side of the prominent 
navel, conical breasts, the stylised triangular face 
with long slender nose and rectangular mouth, 
beard in relief on the chin, dark encrusted patina. 


Provenance 
German private collection 


€ 15 000 - 20 000 


12 
A DOGON DOORLOCK 


wood, 22 cm 


surmounted by two seated figures, each with 
hands before the abdomen and the crested 
coiffures with aluminium embellishments, 
aluminium eyes and nose ornaments, yellow 
beads about the necks, incised geometric 
ornament to the panel below. 


€ 1500 


13 
A DOGO 


wood 33 cm 


standing wi 


FIGURE 


h one hand held to the abdomen, the 


other held to an inverted conical object on the 
top of the head inset with iron nails, prominent 


breasts, the 


face with conical beard projecting 


below the chin, dark encrusted patina. 


Provenance 


Private collection, Belgium 


€ 7 000 - 8 000 


14 
A DOGON PAIR OF BIRD FIGURES 


wood, 21 and 22 cm 


the couple of stylised bird figures standing with 
zigzag legs on block bases, the heads on slender 
necks with long beaks and high central crests; 
black patinas. 


Bird figures of abstract style exist in Dogon and 
Lobi art as well. For related examples see Piet 
Meyer, Kunst und Religion der Lobi, Zürich 1981, 
p. 113ff and Héléne Leloup (ed.), Dogon, Paris 
2011, p. 371 


€6 000 


15 
A LOBI PAIR OF FIGURES 


wood, 23 cm each 


the figures of compressed proportions, the large 
heads showing high set ears, a fleshy nose, big 
convex eyes and large open mouths; weatherd 
patina overall. 


€4 500 


16 
A GURUNSI FLUTE 
wood, 48 cm 


the long flared stem with oval body surmounted with a triangular 
panel with embouchure, dark glossy patina. 


€ 2 800 


17 
A SENUFO FLUTE 
wood, 26 cm 


of tapered cylindrical form, incised bands about the body, crescent 
finial and short lateral arms, dark glossy patina. 


€ 1 200 


18 
A SENUFO FLUTE 
wood, 30 cm 


three grooves to the top of the tapered cylindrical stem below the 
ovoid body and crescent finial, dark glossy patina. 


€ 1 400 


19 
A SENUFO FLUTE 
wood, 27 cm 


grooved bands about the cylindrical stem, the ovoid body above 
with lateral arms and triangular finial, dark glossy patina 


€ 1 200 


20 
A GURUNSI FLUTE 
wood, 46 cm 


the cylindrical stem with ovoid body and small crescent finial, dark 
glossy patina. 


€ 1 200 


21 
A BAMANA ANTELOPE HEADDRESS 


wood and various materials, 59 cm 


Bougouni or Dioila region. Chi wara, the highly stylized antelope 
with pierced mame and long curved horns with incised spirals and 
topped with hair tufts, numerous metal, cowrie and bead orna- 
ments, woven cane cap, dark patina. 


Provenance 
German private collection, Hamburg 


Acquired by exchange with the Museum für Völkerkunde, Hamburg 
in 1961 


€ 1500 


22 
A MOSSI FLUTE 


ivory, 13 cm 


with three projections each side below the 
embouchure, the arrow-shaped base pierced for 
suspension, creamy patina. 


Provenance 
Galerie Pierre Robin, Paris, acquired in 1992 


€ 1500 


23 
A GURUNSI FEMALE FIGURE 


wood, 36 cm 


the body of cubistic form, the arms 

in relief to the sides, large pendulous 
breasts, the face with small features and 
large circular ears, bands of zigzags to 
the forehead and upper torso, reddish 
brown patina. 


€ 15 000 - 18 000 


24 
A DAGARI FIGURE 


wood, 72 cm 


of stylised form, with cylindrical torso and 
spherical head, splayed legs, encrusted patina. 


€ 10 000 


25 
A BAMANA NTOMO MASK 


wood, 56 cm 


from Segu region, the long face with pierced 
circular mouth, pierced circular eyes flanking the 
nose below domed forehead, six long cylindrical 
projections above (one missing), encrusted patina. 


Literature 

Jean - Paul Colleyn, Ntomo und Kore. Initiation als 
Ubertrittsritus, in: Bamana, Afrikanische Kunst aus 
Mali, Museum Rietberg Zurich, 2001, pp 95 


Provenance 
Michel Huguenin, Paris 


€ 6 000 


26 
A MOBA FIGURE 


wood, 103 cm 


sakab tchitchiri, of stylised form, the long arms 
carved free of the cylindrical torso, the cylindrical 
head above a ringed neck, weathered patina. 


Provenance 
Galerie Amrouche - Bohbot - Keeser, Paris 
German collection, acquired 1992 


Literature 
Cf, P. Amrouche, A. Thiam, Art Moba du Togo, Paris 
1992 


€ 18 000 - 20 000 


27 
A LOBI BATEBA MALE FIGURE 


wood, 34 cm 
of classic style, the long arms beside the torso 
with accentuated navel, the head with medi- 


an crest to the coiffure, dark patina with some 
encrustation. 


€ 3 800 - 4 200 


28 
A BURA HEAD 


terracotta, 30 cm 


of highly stylised form, small impressed 
features below three long vertical scarifi- 
cation marks in relief on the forehead. 


Provenance 
Galerie Pierre Robin, Paris, acquired 1992 


€ 1 800 - 2 400 


29 


TWO 
BY PA 


wood, 1 


each wi 


LOBI BATEBA FIGURES 
LE QUINTE 


5 cm and ivory, 14 cm 


h smooth domed head and the arms in 


relief, one of wood with dark patina, the other of 


ivory wi 


h reddish patina. 


Provenance 
Private collection, Antwerp 
The ivory figure acquired in1972 from Dramé 


Makan, 


€750 


Bouaké 


0 


30 
A LOBI DANCEWAND 


wood, 92 cm 


of curved and flared form, the broad head with 
incised geometric ornament, dark patina. 


€6 000 


Sil 
A LOBI FEMALE BATEBA FIGURE 


wood, 57 cm 
standing with the arms free of the body, the face 


with the features in high relief, cap-like coiffure, 
encrusted patina. 


€8 000 - 12 000 


32 
A MOSSI FLUTE 


ivory, 11 cm 


of tapered form with spherical top, creamy patina. 


Provenance 
Galerie Pierre Robin, Paris, acquired 1992 


€ 800 - 1 200 


33 
A LOBI PENDANT 


ivory, 12 cm 


of tapering form, the pointed tip drilled for 
suspension; creamy patina. 


Provenance 
Galerie Pierre Robin, Paris, acquired 1992 


€ 800 - 1 200 


34 
A LOBI PENDANT 


ivory, 17,5 cm 


thungbubiel, of tapering rectangular form, with a 
medium ridge and triangular projection below, 
pierced twice for suspension, creamy patina. 


The Lobi name, thungbubiel, means flute of an 
elephant. The pendant was worn as a pectoral 
by a man as a sign of status on the occasion of 
important feasts, funerals and other ceremonies. 


Provenance 
Galerie Pierre Robin, Paris, acquired 1992 


€ 2 000 - 3 000 


35 


A HIGHLY IMPORTANT LOBI COUPLE 
wood, 62 and 68 cm 


of naturalistic proportions, each figure standing on slightly flexed 
legs, the body with accentuated navel, pendent breasts, the face 
with naturalistic features, domed circular eyes and triangular nose, 
each with median crest to the coiffure, extensive, incised scarifica- 
tion to the cheeks, dark reddish brown encrusted patina with signs 
of wear due to age and long use. 


This pair probably dates back to the18th/19th century as can be 
assumed from their weathered condition. Lobi figures of this great 
age are rare in the literature, no large scale survey having been 
undertaken. Whilst they show classic Lobi characteristics they may 
be from Proto-Lobi tribe. 


€ 80 000 - 120 000 


36 
A LOBI SMALL FIGURE 


ivory, 10 cm 


the arms carved in relief on the abdomen with 
the hands each side of the prominent navel, dark 
encrusted patina. 


Srnall scale figures carved in wood and ivory are 
used as personal charms or by diviners to inter- 

mediate between the spiritual and the physical 

world. 


Cf. Piet Meyer, Kunst und Religion der Lobi, Zürich, 
1981, p.41. 


Provenance 
Galerie Pierre Robin, Paris, acquired 1992 


€ 1 500 - 2 000 


37 
A LOBI BATEBA FIGURE 


wood, 70 cm 


standing with the arms free of the body, the face 
with prominent features in high relief, the median 
crested coiffure with long plait falling down the 
nape of the neck, small triangular breasts below 
he square shoulders. 


rovenance 

Harrie Heinemans, Eindhoven 
Galerie Simonis, Düsseldorf 
Private collection, Hamburg 


ublished 
The Pleasure of Collecting African Art: The Harrie 
Heinemans Collection, Eindhoven 1986, p.53, no.92. 


€ 4 000 


38 
A LEMBA FIGURE 


wood and shell, 22 cm 
of compressed proportions standing on shallow 
domed base, the ovoid head with small features 


and inset cowry eyes, the diminutive arms carved 
free of the body; dark encrusted patina. 


€ 2 500 


39 
A DAN MASK 


wood, 17 cm 


with pierced slit eyes, the triangular mouth 
pierced for the insertion of teeth (missing), vertical 
ridge to the forehead, dark glossy patina. 


Provenance 
Private collection, Brusssels, acquired in the 1960s. 


€ 3 000 - 5 000 


40 


A PAIR OF LARGE DAN ANKLETS 
brass, 22 and 25 cm 


each of oval form with three attached spherical 
rattles, fine aged patina. 


Provenance 
Private collection, Antwerp 


€ 7 000 


41 
AN ASHANTI GOLDWEIGHT 


brass, 9 cm 


cast as a standing figure holding a cup before 
him, fine aged patina. 


€ 1000 - 1 200 


42 
TWO ASHANTI GOLDWEIGHTS 


brass, 4 and 5 cm 


the larger representing a standing horned 
quadruped, the smaller an antelope with a 
bird perched on each horn, fine aged patina. 


Provenance 
Private collection, Hamburg, acquired in the 
1960s. 


€ 800 


43 


THREE ASHANTI GOLDWEIGHTS 
brass, 4, 6 and 8,5 cm 


a ceremonial sword; a leopard with its prey in 
its jaws; and a scorpion, fine aged patina. 


Provenance 
Private collection, Hamburg, acquired in the 
1960s 


€ 600 


44 
TWO ASHANTI GOLDWEIGHTS 


brass, 3 and 4 cm 


three birds on a stepped base; and a bird on 
a stepped base. 


Provenance 
Private collection, Hamburg, acquired in the 
1960s 


€ 600 - 800 


45 
A SENUFO CEREMONIAL SWORD 


wood, 74 cm 


the tapered hilt terminating in a human head 
with finely carved features, the coiffure with high 
median crest and two lateral tresses, a bird's head 
atthe nape of the neck, the long blade with 
incised zigzags, dark patina. 


€4 500 
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46 
A DAN MASK 


wood, 22 cm 


the oval female face with elegant features and high cheeks, with ac- 
centuated mouth and full lips, the triangular nose between curved 
slit eyes under a convex forehaed, with attached coiffure of plaited 
fibres, the coiffure terminating in two tresses encircling the sides of 
the face; reddish brown patina. 


See E. Fischer, H. Himmelheber (ed.), Die Kunst der Dan, exhibition 
catalogue Museum Rietberg, 1976, cat. nos 1 - 10 for comparision of 
classic Dan masks of a related type. 


€ 35 000 


4/ 
A LARGE BAULE MALE FIGURE 


wood, 62 cm 


asie usu, standing with the arms in relief to the 
sides, the face with finely modeled features, finely 
incised median crested coiffure, scarification in 
shallow relief to the neck and torso, scalloped 
border to the circular base, dark encrusted patina. 


Provenance 
Galerie Jan Dierickx, Brussels, acquired in the 
1960s 


€8 000 - 10 000 


49 
A HIGHLY IMPORTANT AND RARE DAN MASK 


wood, 42 cm 


the mask of expressive features and large dimensions, the face under M. Riviere, (ed), Musée municipal du Chateau Saint-Jean (Nogent- 
a high domed convex forehead, the round eyes protruding and ac- le-Rotrou), 1997 under no. 31 with Toulepleu region origin. Masks 
centuated with a ringed rim, the long nose of beak - like form, with combining the characteristics of human and animal may refer to 
median ridge and accentuated nostrils, the mouth elongated and the role of animals bringing civilisation and culture to man. 

with a moveable jaw; encrusted black patina with remains of white Fischer / Himmelheber, 1976, publish a mask with related features 
and red pigments. which was collected by Paul Wirz in 1933 (cat. no. 89) for the 


collection of Museum für Völkerkunde Basel, inv. no. 111/7532) 
A comparable example of this rare type of mask is published and 


illustrated in: Arts Premiers de Côte d'Ivoire, by M. Boyer, P. Girard, € 120 000 - 150 000 


49 


A PAIR ΟΕ BAULE FIGURES 
wood, 14,5 and 16,5 cm 


a pair of figures associated to a spiritual diviner. Differently from 
figures representing spirit spouse and spirit wife (blolo bla and blolo 
bian) small scale figures like these represent bush spirits, asie usu, 
that could be recognised by their sacrificial surface; varied patina 
overall. 


€ 10 000 


50 


A PAIR OF BAULE MASKS 
Wood, 30 and 32 cm 


male and female, each with pierced eyes and whitened mouth, 
scarification on the temples, forehead and cheeks, the male with 
elaborate coiffure composed of finely incised lobes and plaits, small 
crescent beard at the chin, the female with the coiffure in three 
finely incised lobes with projection at the top, dark glossy patina with 
traces of white pigment. 


Four pairs of masks appear at the Baule goli spectacle. The goli dance 
is performed as entertainment and also for sacred functions such as 
the funeral of an important man. The masks appear two by two in a 
fixed order: first a pair of disk-faced masks (kple kple), next a pair of 
animal helmet masks (goli glen), thirdly a pair of horned face masks 
(kpan pre) and finally two human-faced masks with crested hairdos 
(kpan). Our kpan masks show the carvers skillful play of repetition and 
variety as can be seen in the similarities of the faces and the differen- 
ces in the coiffures. From Dimbokro region, southern Baule area. 


Provenance 

Galerie Gerbrand Luttik, Soest 
Galerie Simonis, Düsseldorf 
Hessberg collection, Essen 


€15 000 


5] 
A FINE BAULE SEATED FEMALE FIGURE 


wood, 27 cm 


seated on a small stool, the hands resting on the knees, the face 
with finely carved features, scarification in relief on the temples and 
cheeks, the finely incised coiffure in two lobes divided by a plait and 
with small plait at the top and another at the nape of the neck, the 
small breasts projecting forward, carved ornaments on the upper 
arm, yellow beads about the waist, the hands and feet with finely 


carved toes and fingers, blond patina with traces of white pigment, 
several cracks, mends and native repairs. 


Provenance 
Private collection, Brussels, acquired in the 1960s. 


€5 000 


52 
A BAULE FEMALE SPIRIT WIFE 


wood, 56 cm 


blolo bla, the elongated figure standing with the 
hands placed each side of the abdomen, the face 
with finely carved features, three bands of scari- 
fication radiating from each side of the mouth, 
the coiffure in three finely carved median ridges 
with a plait falling down the nape of the neck, 
extensive scarification to the neck and torso, the 
small feet in relief on the circular base, numerous 
strings of red beads about the waist, metal chain 
necklace, dark reddish patina with traces of kaolin. 


Provenance 
Private collection, Brussels, acquired in the 1960s. 


€ 4 000 - 6 000 


93 
AN ATIE STAFF 


wood, 126 cm 


the staff with three superposed upright figures one upon ano- 

ther, the male figure below standing on muscular legs, the hands 
resting at abdomen, the small bearded head on long strong neck, 
supporting the middle figure, with a female figure of elongated 
proportions on top, the female figure with upraised arms, balancing 
a bundle on her head, the staff embellished with abstract animal 
heads and leaf - like ornamentation in relief overall; rich various 
patinas. 


The motif of figures one upon another can be found in the arts of 
Africa quite frequently and refers to the idea of ancestral tradition 
and lineage in tribal societies. The next generation originates from 
the preceding generation and has to hand over and guarantee the 
cultural heritage. 


For a similar staff compare M. Boyer, P. Girard, M. Riviére, (ed.), Arts 
Premiers de Cote d'Ivoire, 1997, cat. nos. 126, 127. 


€ 80 000 


54 
A SENUFO DRUM 


wood, 115 cm 


with a maternité figure supporting the drum, 

he mother breastfeeding her child, the body of 
he drum decorated with various tools, animals 
and figures in relief. Plievo drums are used in 
burial ceremonies and commemorate katielo, the 
primordial mother. 


rovenance 
Galerie Simonis, Dusseldorf 
Hessberg collection, Essen 


Literature 
Cf. Elsy Leuzinger, Die Kunst von Schwarz-Afrika, 
Recklinghausen 1972, D12, p. 78 


€ 12 000 
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55 
A SENUFO TROPHY STAFF 


wood, 135 cm overall, the figure 33 cm 


the female figure finial seated on four-legged 
stool, the face with finely carved features, the 
coiffure with tall median crest, lateral curved plaits 
and small beak-like projection at the front, large 
conical breasts, carved ornaments to wrists and 
arms, amulet about the neck, dark glossy patina. 


These staffs surmounted by seated female figures 
are awarded as trophies to young men in compe- 
titions to demonstrate their skill in tilling the soil. 


Provenance 
Galerie Simonis, Düsseldorf 
Private collection, Hamburg 


€ 4000 


56 
A PAIR OF YORUBA TWIN FIGURES 


wood, 23 cm each 


ere ibeji, male and female, each wearing numerous 
bands of coloured glass beads, the male with 
carved apron, dark glossy patina, from Abeokuta. 


€ 2 000 


57 
A PAIR OF IBEJI FIGURES 


wood, 25 and 27 cm 


ere ibeji, male, each with carved apron, bead 
ornaments about the waist and wrists, dark glossy 
patina, from Abeokuta. 


€ 2 000 


58 
A YORUBA FEMALE TWIN FIGURE 


wood, 25,5 cm 


standing on large feet, wearing numerous bead 
ornaments, dark glossy patina, from Abeokuta. 


€ 1 000 


59 
A YORUBA SHANGO STAFF 


wood, 74 cm 


oshe shango, of large dimensions, the female 
figure kneeling on a circular base, the upraised 
arms supporting the large Shango emblem 
above, a child at her back, dark encrusted patina 
with traces of blue pigment. 


Provenance 
Hessberg collection, Essen 


€ 6 000 


60 
A SENUFO / NAFARA HEADDRESS 


wood and basket-work, 41 cm 


kworo, the board showing a crocodile, the board 
decorated with painted triangles in white and red 
pigments. 


The mask is connected with the Poro society 
which educates young men in three levels, in 
which the kworo ceremony marks the trans- 

gression from the first to the second class. 


Provenance 
Hessberg collection, Essen 


€ 2500 


61 
A YORUBA DIVINATION TAPPER 


ivory, 27 cm 


iroke ifa, the tapering implement with a stylized 
head above a panel of incised ornament, creamy 
patina. 


Published 
Hans Witte, Ifa and Esu, Soest, 1984, plate 66 


€ 1 600 


62 
A YORUBA HOUSEPOST 


wood, 106 cm 


ορο, the kneeling female figure holding a kola-nut 
container before her abdomen, with full breasts, 
the tall coiffure supporting the architectural ele- 
ment above, the face with large eyes and scarified 
cheeks; weathered and slightly eroded patina. 


The figurative posts carved for the courtyards and 
verandas of the chiefs’ houses are amongst the 
most famous expressions of Yourba art and cul- 
ture. The present example probably comes from 
the Efon region. During the first quarter of the 
twentieth century many master carvers such as 
Agbonbiofe from the Adeshina family or his rival 
Obembe Alaye founded successful and productive 
workshops. 


€ 10 000 - 12 000 


63 
A YORUBA BOWL BEARER 


wood, 31 cm 

the kneeling female figure on oval base 
holding a large bowl before her, tall pierced 
crested coiffure, incised scarification to face 


and body, dark patina with remains of white, 
blue and red pigments. 


Provenance 
Hessberg collection, Essen 


€ 2 000 


64 
A YORUBA SHANGO STAFF 


wood, 52 cm 


oshe shango, carved mounted rider on horse- 
back flanked by quadrupeds, the Shango 
emblem above with carved snake in relief, 
traces of white pigment. 


Provenance 
Hessberg collection, Essen 


€2 500 


65 
AN IGBO FIGURE 


wood, 114cm 


alusi, the male figure with arms carved free 
from the body, the hands with upturned 
open palms, the narrow face with extensi- 
ve panel of scarification on the forehead; 
reddish patina, details painted in ochre and 
black. 


€ 3 000 


66 


A LARGE IGBO MALE FIGURE 


wood, 172 cm 


alusi/ agbara, the tall 


figure of angular style, on 


slightly flexed legs, the arms carved free of the 


body with the hands 


o the sides of the scarified 


torso, long ringed neck and large head, the large 
domed forehead with extensive incised scarifi- 
cation above the small face, weathered, partly 


eroded aged patina. 


One can find the most monumental Igbo figural 
sculptures of the Cross River communities in the 
men's meeting houses, obu nkawa. Sometimes 

twenty or more of life size or even larger figures 


are kept inside the sh 


rine meeting houses or 


line up on the verandas to worship the deified 
ancestors. Once a year the figures were taken out 
of the shrine houses and are presented in the 
compound of the major god Eke. 


Provenance 


Galerie Pierre Robin, Paris, acquired 1988 


€ 15 000 - 20 000 


6/ 


A MONUMENTAL IGBO SHRINE 
FIGURE BY THE ABIRIBA MASTER 
Wood, 132 cm 


originating from the Igbo in Southern - East 
igeria, the regional style showing the 
figure in natural proportions, with rounded 
shoulders and muscular full body, painted 
vividly with multicoloured pigments. 


Standing on flexed legs, the arms carved 
free of the body with the hands to each 
side of the abdomen, small breasts, a band 
of vertical scarification carved at the centre 
of the torso passing through the promi- 
nent navel, the face with carved ridge to 
centre of forehead and nose and panels of 
scarification in high relief on the temples, 
he tall cylindrical headdress with bands of 
vertical incised ornament, small circlets and 
surmounted by an oval finial with oval pro- 
jections in relief, the whole painted in red, 
white and ochre. Monumental figures like 
his were assembled in men's houses obu 
nkawa, house of images' in large numbers 
representing families of ancestors, deities of 
he villages or of clan founders. 


Figures of a related style in the communi- 

y men's house at Amogodu Abiriba are 
documented in an early field photo taken 

in 1938, see H. M. Cole, Ch. C. Aniakor (ed.), 
gbo Arts. Community and Cosmos. Los 
Angeles, 1984, ill. 183. A maternité figure of 
he same style and wearing a similar coiffure 
o our figure most probably from Abiriba in 
he former collection of Aga Khan. 


Provenance 
Jacques Kerchache, Paris, 1968 - 69 
Private collection, Germany 


Published 
gbo. Monumental Sculptures from Nigeria, 
Ana & Antonio Casanovas / Bernard de 
Grunne (ed), Brussels, 2010, ill. 25, p. 70 & 71. 
Schumacher / Afrika. Die Bilder Schumachers 
im Dialog mit Monumental - Skulpturen 

aus dem Niger - Delta, Emil Schumacher 
Museum, Hagen, 2011 - 2012, p. 41 & 83 


Exhibited 

Galerie Bernard de Grunne, 

TEFAF Maastricht, 2010. 

Emil Schumacher Museum, Hagen, 
2011/2012 


€ 60 000 - 80 000 


68 
A MAMA FIGURE 


wood, 54 cm 


of stylised form, the ovoid head 
with angular features surmoun- 
ted by a disc-like headdress, 
truncated arms each side of the 
prominent chest, the long torso 
with stylised cubistic legs below, 
reddish brown patina. 


€ 5 000 - 8 000 


69 
A MAMA MANGAM MASK 


wood, 31 cm 


carved as a stylised bushcow head, with flared 
open jaws below broad curved horns, conical 
base, reddish brown patina. 


€5 000 - 8 000 


70 
A MUMUYE ALTAR MASK 


wood, 72 cm 


the head with small circular eyes and incised scari- 
fication on the cheeks, the large rectangular ears 
each pierced at the centre, tall median crested 
coiffure, the body with rectangular aperture at the 
centre and pierced about the border, dark patina 
with some encrustation. 


10 000 - 15 000 


71 
A WURKUN FIGURE 


wood, iron, 48 cm 


kundul, of stylised form, standing on short legs 
with the hands on the abdomen, the stylised 
head surmounted by an inverted conical headge- 
ar, tapered iron spike below. 


€ 1 000 - 1 500 


72 
A WURKUN FIGURE 


wood, iron, 34 cm 


kundul, of highly stylised form, standing on short 
legs with the hands on the abdomen, the small 
stylised head surmounted by conical headgear, 
yellow beads about the neck, tapered iron spike 
below. 


€ 1 000 - 1 500 


73 
A MUMUYE FIGURE 


wood, 36 cm 


the female figure standing on legs with accen- 
tuated knees, the short tapering arms from 
round shoulders, the strong neck supporting a 
diminutive head of abstract features; fine aged 
reddish patina. 


€ 6 000 - 8 000 


74 


A BAMUN BOWL 
wood, 26 


bowls on support were used in the Cameroon 


Grasslands to hold camwood, used for make up. 


The designs on the bowls were less important 
than the support, here a procession of animals, 
probably leopards; reddish patina. 


Literature 
Cf, Marc Ginzberg, African Forms, Milan 2000, 
p. 60 


Provenance 
Galerie Charles Wesley Hourdé, Paris 


€ 3000 


75 
A KEAKA FIGURE 


wood, 46 cm 


the male figure standing on strong legs, the arms 
encircling a columnar body, with a spherical head 
showing abstract facial features, surmounted by a 
medium ridged coiffure; encrusted patina overall. 


Provenance 
Galerie Lecomte, Paris 


€ 4 000 - 6 000 


76 
A FANG FIGURE 


wood, 40 cm 


goumba style, Southern Cameroon; light brown 
patina, with inventory no.,25.114:5' in red ink on 
back of the torso. 


rovenance 
Völkerkundemuseum Hamburg 
Private collection, Hamburg 
Acquired in 1963 


Literature 
Cf, Louis Perrois, Arts du Gabon. Les Arts Plas- 
iques du Bassin de l'Ogooué, Arnouville 1979, 
p. 59 ff 


€4 000 - 6 000 


77 
A CAMEROON HORN 


35 cm 


decorated with incised stylised animals, the rim 
with multicoloured glass beads. 


Provenance 
Private collection, Hamburg 
Acquired in 1975 


€ 600 


78 
A BAMUN FLUTE 


wood, 26 cm 


of abstract style; glossy dark brown patina. 


€ 400 - 600 


79 
A CAMEROON BRACELET 


ivory, diameter 10 cm 


the bangle decorated with an incised line around 
the massive convex top; creamy white patina, the 
interior darkened by use and age. 


€ 2 000 - 3 000 


80 
A VUVI MASK 


wood, 28 cm 


of oval form, with a typical heartshaped face of 
abstract features; aged patina, white pigments 


Provenance 
Private collection, Brussels 
Acquired in the 1960s. 


€ 7 000 - 9 000 


81 
KUBA BOX 


wood, 36 x 22 cm 


of rectangular form with concave sides, 
decorated with typical crosshatched motifs 
overall, the handle on top in form of an ab- 
stract animal; fine aged patina with remains 
of camwood. 


€ 1 800 - 2 000 


82 
A BONGO KNIFE 


iron, 44 cm 


€ 300 


83 
A LUBA DRUM 


wood, 36,5 cm 


the handle connecting two half-spherical 
sounding chambers; fine aged patina. 


€ 400 


84 
A MONGO GONG 


iron, 35 cm 


€ 200 


85 
A LUBA DAGGER 


iron, 54cm 


the knife in wooden sheath, mounted on 
stand. 


€ 500 - 600 


86 
A CHOKWE KNIFE 


iron and wood, 54 cm 


the wood hilt terminating in a head with finely 
carved features and domed, cross-hatched coif- 
fure, the wood sheath with scalloped border and 
incised lozenge design, long iron blade. 


€ 2 000 


87 
A MONGO SHIELD 


wicker, 136 cm 


€ 600 - 800 


88 
ANOTHER MONGO SHIELD 


wicker, 128 cm 


€ 600 - 800 


89 
A ROLO POST 


wood, 84 cm 


the cylindrical post recessed at the top and with 
carved mask in relief, with large eyes, accentuated 
full lids, triangular nose and protruding mouth; 
details painted white, red and blue. 


Provenance 
Galerie Simonis, Düsseldorf 


€5 000 


90 
A BENA LULUA FIGURE 


wood, 24 cm 


standing with the hands to each side of the ab- 
domen, the long neck with scarification in relief, 
scarification about the face, the coiffure with long 
projecting plait at the centre, fine dark patina with 
extensive remains of camwood. 


Provenance 
Private collection, Brussels 
Acquired in the 1960s. 


€5 000 


91 


9] 
A LUBA PENDANT 


wood, 4,5 cm 


carved as a female half figure with hands held 
to the breasts, holding her breasts, the face with 
finely carved features, reddish brown patina. 


€ 800 - 1 000 


92 
A LUBA / HEMBA PENDANT 


wood, 4,5 cm 


carved as a seated female figure with arms resting 
on the thighs, cascade coiffure, glossy black 
patina. 


€ 800 1 000 


93 


93 
A LEGA FIGURE 


ivory, 7 cm 


of cubistic form and compressed proportions, the 
hexagonal face with the eyes carved as concen- 
tric circlets, carved teeth in the mouth, fine dark 
brown patina. 


€ 900 - 1 200 


94 
A FINE PENDE MASK 


wood, 36 cm 


pierced crescents at the base of the eyes, pointed 
nose above the down-turned mouth, grooved 
beard below which continues into a long slightly 
curved projection below, panels of carved 
geometric ornament to each side of the face, 
scorched embellishments, raffa headgear. 


Provenance 
Private German collection, acquired in Brussels 
circa 1980. 


€ 15 000 - 20 000 


55 
A LEGA MASK 


wood, 22 cm 


with pierced rectangular mouth and eyes, the 
former with carved teeth, the flat plane of the 
nose flaring to form the forehead, dark patina with 
some encrustation and traces of red pigment. 


Provenance 

Major Charles Liebrechts, 1880 - 1882 
René Withofs, Brussels, no. RW 1072A 
Private collection, Brussels 


€ 6000 


96 
A LEGA FIGURE 


ivory, 17 cm 


standing with outspread limbs, the octagonal 
head with square eyes and stippled forehead, 
stippled ornament about the torso, dark creamy 
patina. 


Provenance 
Private collection, Brussels 
Acquired in the 1960s. 


€3 000 


97 
A LEGA FIGURE 


ivory, 12 cm 


standing with the arms in relief to the sides, small 
conical breasts, red beads about the neck, dark 
honey brown patina. 


Provenance 
Private collection, Brussels 
Acquired in the 1960s. 


€4 000 - 6 000 


98 
A LEGA FIGURE 


ivory, 15cm 


the female figure of abstract features with accen- 
tuated breasts and navel, the diminutive arms 
attached firmly to the body; creamy white patina. 


Provenance 
Paul Permeke collection, Belgium 


€ 3 000 - 5 000 


99 
A KUSU HALF FIGURE 


wood, 22 cm 


the arms carved free of the body, the torso resting 
on a circular base, the face with broad projecting 
mouth and scarification in relief on the temples, 
flat disc headgear, blue beads about the neck, 
raffia and metal rings about the waist, dark oily 
patina. 


Provenance 
Galerie Simonis, Düsseldorf 


€ 3000 


100 
A LUBA SHANKADI STAFF 


wood, 34 cm 


the shaft terminating in a head with sensitively 
carved features, the coiffure with rows of fine 
tresses terminating in two cascades at the back, 
fine dark glossy patina. 


€ 3000 


101 
A LUBA STOOL 


wood, 38 cm 


the kneeling female figure support with upraised 
arms held to the edge of the circular seat, the 
breasts and torso with elaborate and varied 
scarification in relief, sensitively modelled face 
with cruciform coiffure at the back of the head, 
dark patina with extensive traces of oil, damages 
and restoration. 


Provenance 
Galerie Simonis, Dusseldorf 
Hessberg collection, Essen 


€ 30 000 


102 
A LUBA SCEPTRE 


wood, 172 cm 


he top carved as a head above a ringed neck, 

he triangular face with delicately carved features, 
he tapered cross-hatched coiffure surmounted 
by a flared rectangular panel with cross hatched 
ozenge design and a zigzag snake carved in relief, 
he panel surmounted by two human heads with 
ayered coiffures, dark glossy patina. 


rovenance 
Galerie Simonis, Dusseldorf 
Hessberg collection, Essen 


€8 000 


103 
A SAKALAVA MATERNITY FIGURE 


wood, 90 cm 


the standing female with one hand held to her 
thigh, the other supporting the child spread- 
eagled on her back, the cap-like coiffure with a 
domed tress to each side, weathered patina. 


€ 4 000 - 6 000 


104 
A GROUP OF IMPLEMENTS 


ivory,5- 18cm 
two Zulu snuff spoons with carved ornament 
painted red and black; a Rotse hairpin with bird 


finial; a tapered implement; and a small marine 
ivory bowl. 


€ 600 - 800 


105 
A HIMA MILK VESSEL 


wood, 23 cm 


of tapering cylindrical form with band of incised 
grooves about the centre, dark glossy patina. 


€ 200 


106 


TWO LIDDED GOURD CONTAINERS 
gourd, 16,5 and 19 cm 


each of spherical form with gourd lid and hide 
and fibre carrying strap. 


€ 400 


107 
A DJONGA BACKREST 


wood, 46 cm 


the curved top tapering to each end, pierced with 
triangles and inset with brass tacks, further tacks 
to the underside and to the tops of the two legs 
of hexagonal section, dark glossy patina. 


See Dr. J. Maes, Les Trepieds et Appuis-dos du 
Congo Belges, Tervuren, 1930, plate XIV, figs. 9 and 
10, for similar backrests attributed to the Djonga. 


€ 1200-1500 


108 
AN IVORY SIDE BLOWN HORN 


ivory, 85 cm 


with double disc finial, oval embouchure to one 
side, small projection to the other, dark patina. 


€ 1 500 - 1 800 
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109 
AN AMBO DOLL 


wood and glass and shell, 23 cm 


the ovoid head with small circlet eyes and mouth, 
ovoid base, the cylindrical body bound with glass 
and shell beads, predominently blue, strands of 
beads to the top of the head, tassels of beads and 
buttons suspended from the waist. 


€ 500 - 700 


110 


A TORAJA DOOR PANEL 
Wood, 55 x 40 cm 


the head of a water buffalo with long curved 
horns carved in relief, pierced at the centre, 
weathered patina. 


€ 600 - 800 


111 
A NAGA MEN'S PECTORAL 


shell, bone, stone and glass, 50 cm 


with three conch shell elements suspended 
from six strands of shell, cornelian and glass 
beads divided by bone spacers. 


€ 1 800 - 2 500 


112 
A NAGA FIGURE 


wood and hair, 17 cm 


carved as a half figure with a mask pendant 
in relief about the neck, arm ormanents in 
relief on the upper arms, glossy black patina 
with remains of hair tufts at the base, pro- 
bably Konyak. 


€ 600 - 800 


113 
A DAYAK FIGURATIVE POST 
wood, 192 cm 


of large dimensions, the female figure standing 
with straddled legs, holding a child in front of her 
abdomen, the chest with extensive decoration in 
relief; dry and weathered patina. 


€ 6 000 - 8 000 


114 


ΑΝ 
22ς 


ASMAT SKULL 


m 


the eye sockets filled with paste and embellished 


with 


abrus seeds, with a large noseplug made of 


shel 


, attached fibre cords on top and hanging 


down the sides with white feathers. 


€4 


000 


115 
A MASSIM LIME SPATULA 


ebony, 58 cm 


the finial carved as two addorsed figures their 
bodies carved as carved scrolls, scrolling elements 
in relief on the shaft, dark patina. 


€ 1800 


116 
A DAYAK FIGURE 


wood, 37,5 cm 


the muscular figure with the hands on the knees, 
the triangular face with circular eyes in relief and 

with carved teeth in the mouth, pierced lobes to 

the ears, the feet in relief on the rectangular base, 
weathered patina. 


Provenance 
Galerie Majestic, Paris 


€ 2 000 - 3 000 


1117 
A KOREWORI FIGURE 


wood, 96 cm 


of stylised and sinuous form, the face 
with large circular eyes carved into 
oval recesses, weathered patina. 


Provenance 

Ruth and George Kennedy, Los Angeles 
Jerome Simpson, Los Angeles 

Michael Hamson, Palos Verdes Estates 


€ 6 000 - 8 000 


118 
A RARE TABAR FIGURE 


wood, 83 cm 


standing on a tapered base, the male figure with 
shell operculae eyes and protruding tongue, 
carved beard, domed headgear, long triangular 
panel suspended from the waist, traces of white 
and reddish brown pigments. 


€ 10 000 


119 


AUGUSTIN KRAMER 
DIE MALANGGANE VON TOMBARA 


Munchen, 1925 


€2 500 


DIE MALANGGANE 
VON TOMBARA 


VON 


PROF. DR. AUGUSTIN KRAMER 


MCMXXV 


MÜNCHEN VERLEGT BEI GEORG MÜLLER 
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A HIGHLY IMPORTANT NEW IRELAND COMMEMORATIVE ULI FIGURE 


FROM THE COLLECTION OF THE GERMAN ARTIST OTTO DIX (1891 - 1969) 


The large powerful head with carved teeth in the broad horizontal 
mouth, the eyes with shell operculae pupils set into oval shell 
panels, the prominent nose with pierced septum, a black painted 
band descending from the eyes to loop under the mouth, inset fibre 
beard, the coiffure in three cross-hatched sections with tall median 
crest carved with bands of triangles, standing with the arms carved 
free of the body, the joined hands holding a vertical shaft which 
descends from the chin to the abdomen, a shell opercula inset in the 
centre of the hands, a similar shaft at the back of the figure, conical 
breasts, carved struts about the thighs and lower abdoemen, pro- 
minent sex, on short legs, carved and painted geometric ornament 
about the body in black, white and reddish brown, 127 cm. 


Uli figures are the central objects in the commemoration and 
honour of a deceased chief or clan founder. Following the death of 
such a high ranking man, a series of large-scale feasts were held over 
a period of one full year. 


The ceremonies culminated in a final gathering for which the large 
uli figures had been carved to represent the deceased. People from 
neighbouring villages assembled to participate in dances and pig 
feasts. Uli sculptures were highly esteemed, powerful objects that 
were kept in the villages for generations. They were used for a long 
ime, were repainted and displayed in huts constructed especially for 
his purpose. The uli was kept in the men's house after the ceremo- 
nies where it was believed to continue to aid the successor and his 
people. 


To carve the uli from a special specimen of wood is symbolic. A spe- 
cial tree, the Alstonia, was planted above the grave of the deceased. 


After the roots of the Alstonia had embraced the grave, the skull 

of the deceased was removed and kept in shrines. The wood from 
which the sculpture was carved was then thought to incorporate 
the spirit of the ancestor. 


Thus the relation between a cult of skulls and the uli figures might 
be quite close. As one of the first European authors on this subject, 
Augustin Krámer published a photo showing a wooden sculp- 
ture supporting an over-modelled skull so that we could suggest 
uli sculptures began from this tradition. This could explain the 
consistently large dimensions of the head in this type of sculpture 
as a demonstration of the head as place of intellectual and spiritual 
powers. 


Each uli shows the standing figure with stout and strong body, the 
bearded head of massive proportions with high domed coiffure. The 
face is dominated by the large staring eyes and open mouth in an 
aggressive attitude. The black mask encircling the face from the eyes 
o the tip of the pointed chin is a pattern worn by warriors and hun- 
ers. Although uli represent male chiefs, they are hermaphroditic as 
indicated by the female breasts. Some authors claim that the breasts 
signify fertility and the chief's motherly care for the prosperity of the 
village. 


Twelve different types of uli carvings are known. The most complex 
show the central figure being carried by a smaller figure from under- 
neath it or with smaller figures at its sides. The uli from the collec- 
tion of Otto Dix belongs to a more static type called lembankákat 
egilampe showing the hands clasped over the abdomen in a gesture 
of well-being’ 


Other uli figures of the lembankdkat egilampe type can be found in 
the following collections: 


* Bern, Bernisches Historisches Museum, Abteilung Völkerkunde, 
nv. Pap. 589, Provenance: Museum für Völkerkunde Leipzig 1915 


- Bloomington, Indiana University Art Museum, Inv.no. IUAM 91.498, 
130 cm, collected 1908 in Madak Region, Malom village, published 
by Krämer 1925, plate 33 


* Essen, Museum Folkwang (probably collected by Emil Nolde) 


ünchen, Staatliches Museum für Völkerkunde, 150 cm, inv. no.: 
13-2-17, Provenance: collected by Karl Nauer, prior to 1913 


- Seebüll, Ada und Emil Nolde Stiftung, 99 cm (Sammlung Nolde 
1913/14; the sculpture is depicted in Nolde's Stilleben mit Südsee- 
Dour, 1915, 88,5 x 73,5 cm, Stiftung Ada und Emil Nolde, Seebüll 


Z 


eu - Mecklenburg was under German protectorate from 1885 to 
1899 and was part of the German colonies up to 1914: thus objects 
proving the material culture of native peoples entered German 
ethnological museums quite early and in large numbers. The Ethno- 
logical Museum Berlin lists 4227 objects from New Ireland and New 
Hannover, already collected during early expeditions between 1873 
and 1909. 


At that time many artists, foremost of German Expressionism (and la- 
ter those of Surrealism as well), appreciated objects from Oceania for 
their artistic and formal qualities. In 1913, Emil Nolde (1867 - 1956) a 
contemporary artist of Otto Dix, became an official member of the 
Medizinisch-demographische Deutsch Neuguinea Expedition. Nolde 
showed nineteen of his paintings created in the South Seas in 1914 
in Kävieng, the main village of Neu-Mecklenburg and brought back 
hundreds of drawings and watercolours with exotic motifs to Berlin. 


The artist was a field collector him 
collected were exhibited frequent 
in Museum Folkwang Hagen/Esse 


The interest in exotic and wild' cul 


reflected for example in Sigmund 
he subtitle Einige Ubereinstimmun 


Although Otto Dix did not show di 
in his own oeuvre, one can nevertheless assume an early contact. It 
was in 1926 that Alfred Flechtheim showed an exhibition Súdsee- 
Plastiken’ in his gallery in Berlin where Otto Dix had his studio at that 
ime. The exhibition assembled 184 objects, among them at least 
eight uli (cat-no 159-167). Carl Einstein, the author of Neger-Plastik; 
wrote the introduction of the catalogue. In the same series of pub- 
ications as this exhibition catalogue the catalogue raisonné of Otto 
Dix's prints was edited as volume 2/3, in: Das Kunstarchiv one year 


self and objects of Oceanic art he 
y next to his own art (as displayed 
n during the 1920' for example). 


ures at the turn of the century 


in disowning academic and intellectual traditions was broad as 


Freud's Totem and Tabu, bearing 
gen im Seelenleben der Wilden und 


Neurotiker that was published in 1914 in Leipzig and Vienna. 


rect influences from the tribal arts 


before. The exhibition that reflected the fascination shared by artists 
and collectors for the arts from Oceania traveled to Kunsthaus Zürich 
and the Flechtheim gallery in Düsseldorf later that year 1926. 


Thus we assume an early acquisition of the sculpture by Otto Dix, 
most probably in the 1920's. For sure the figure is in his property 
since 1940 and remained in his collection until his death. Unfortuna- 


tely we do not hold further inform 
Friedrich-Wilhelm Fuchs, Berlin. 


Provenance 

Friedrich-Wilhelm Fuchs, Berlin 
Otto Dix, Berlin, acquired from the 
Estate of Otto Dix 


€ 700 000 - 900 000 


ation on the vendor of the piece 


above before 1940 
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121 
A FIDJI BOWL 


wood and shell inlays, 50 cm 


carved as a turtle on six cylindrical legs, the body 
of deep oval form, shell inlaid eyes, dark glossy 
patina. 


€ 1 500 - 2000 


122 
A ZULU KNOBKERRIE 


wood, 64 cm 


with spherical head, dark glossy patina. 


€ 800 


123 
A NEW CALEDONIA CLUB 


wood, 80 cm 


the domed head above six projecting spikes, 
dark glossy patina. 


€ 800 


124 
A NEW CALEDONIA CLUB 


wood, 62 cm 


of phallic form, dark glossy patina. 


€ 800 


125 
A WOODLANDS CLUB 


wood, 57 cm 


€ 1 000 - 1 500 
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German Kulturgüterrückgabegesetz. 


Von der Mehrwertsteuer befreit sind Ausfuhrlieferungen 

in Drittlánder (d.h. außerhalb der EU) und - bei Angabe 

der MwSt.-Identifikations-Nr. -- auch an Unternehmen in 
anderen EU-Mitgliedstaaten. Nehmen Auktionsteilnehmer 
ersteigerte Gegenstánde selber in Drittlander mit, wird ihnen 
die MwSt. erstattet, sobald dem Versteigerer der Ausfuhr- und 
Abnehmernachweis vorliegen. 


Bei der Ausfuhr aus der EU sind die Bestimmungen des 
UNESCO-Übereinkommens vom 14.11.1970 sowie des 
Kulturgüterrückgabegesetzes zu beachten. 
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TERMS OF SALE 


1. These conditions of sale govern the auction sale offered by the catalogue in which they are 
included. Participating in the auction entails unconditional acceptance of these conditions of 
sale and of all other information included in this catalogue and addressed to the buyers. 


2. All sales shall be cash sales to be paid in Euro currency, or, if so approved by the owner, by 
certified bank cheque at time of delivery of the items sold. In addition to his/her accepted bid 
price, the buyer shall pay a commission of twenty two percent (22%). This buyer’s commissi- 
on is subject to 21% VAT. The accepted bid price shall be stated on the auction report. 

On lots which are characterized by an *, the buyer shall pay a premium of 22 % on the 
hammer price; onto this (hammer price and premium) the statutory VAT of 6 96 will be added. 
(Regelbesteuerung = regular scheme). Invoices may be issued for buyers who are entitled 

to a Pre-Tax Deduction for art and decorative art for all lots according to the existing 
»Regelbesteuerung« (normal regime). These buyers must identify themselves when receiving 
their bidding paddle. Exports to third (i.e. non-EU) countries will be exempt from VAT, and so 
will be exports made by companies from other EU member states if they state their VAT 
identification number. 


3. The sale shall be awarded to the highest bidder (the buyer). The sale and purchase agree- 
ment between Lempertz SA and the buyer shall be considered concluded at the time the 
bid is accepted. Every buyer in the auction room shall be deemed to be acting in his/her own 
name and for his/her own account and he/she shall be held personally liable for making the 
payment. Lempertz SA reserves the right not to deliver any sold item without prior and full 
settlement of the purchase price. 


4. As of the time of the awarding of an item to the successful bidder, all risks relating to that 
property are transferred to the latter. The property title is transferred only as of the time of full 
payment of the purchase price. 


5. Except for the provision in the second paragraph of this article, the awarding of an item 
shall be conducted without any guarantee with respect to (hidden or visible) defects, non- 
conformity or third party claims, on the part of Lempertz SA, the acting auctioneer or the 
executing judicial officer. All descriptions, statements and estimates included in the catalogue 
provided by Lempertz SA are purely indicative and shall not entail any liability on the part of 
Lempertz SA. The auctioned articles and art objects are sold in the condition in which they 
are found at the location where they can be previewed and will be auctioned in that conditi- 
on. The buyers are assumed to have viewed and examined the articles and art objects and to 
have submitted their bid with full knowledge of the appertaining conditions. In the unlikely 
event of a proven forgery, the sale of an art object can be voided and the paid bid price be 
refunded to the buyer, provided, however, that the latter returns the purchased item within 
three (3) weeks of the auction date together with evidence that it is a forgery, and only to the 
extent that the object has been kept in the same state and condition as it was at the time of 
its sale at the auction. It shall be incumbent on the buyers themselves to secure assurances 
prior to the auction, during the days of preview, about the physical condition and legal status 
of each lot as far as any possible defects or restorations or any restrictions on its transferability 
or exportability are concerned. Lempertz SA cannot be held liable for (either direct or 
indirect) damages resulting from the physical or legal condition of the items sold. 


With regard to sales subject to article 1649quater of the Belgian Civil Code, Lempertz SA 
will be liable as seller for any non-conformity existing at the time of delivery of an object 


CONDITIONS DE VENTE 


1. Les présentes conditions de vente régissent la vente aux enchéres visée par le 
catalogue dans lequel elles sont incluses. La participation aux enchéres vaut acceptation 
inconditionnelle des présentes conditions de vente ainsi que toutes autres informations 
incluses dans ce catalogue et destinées aux acheteurs. 


2. Les achats doivent etre payes a la livraison, au comptant et en euros ou, en cas d'accord 
du vendeur, par cheque bancaire certifie. Outre le prix d'adjudication, l'acheteur paie une 
commission de vingt deux pour cent (22 96) plus 21 pour cent de T V.A, celle-ci n'etant 
calculee que sur la commission d'achat. Le prix d'adjudication sera mentionne au proces- 
verbal. Pour les position de catalogue caractérisée par *, un agio de 2296 est prélevé sur 

le prix d'adjudication; ce prix facturé net (prix d'adjudication + agio) est majoré de la T.V.A. 
légale de 6% appliqués (imposition régulière). Sont exemptées de la TVA, les livraisons 
d'exportation dans des pays tiers (en dehors de l'UE) et - en indiquant le numéro de Τ.Α. 
intracommunautaire - aussi à destination d'entreprises dans d'autres pays membres de l'UE. 
Si les participants à une vente aux enchéres emménent eux-mémes les objets achetés aux 
enchéres dans des pays tiers, la T.V.A: leur est remboursée dés que Lempertz se trouve en 
possession du certificat d'exportation et d'acheteur. 


3. l'adjudication est attribuée au plus offrant (l'acheteur). Le contrat d'achat et de vente 
entre Lempertz SA et l'acheteur prend effet au moment de l'adjudication. Chaque 
acheteur dans la salle de vente est censé agir en son propre nom et pour son propre 
compte et sera personnellement responsable du paiement. Lempertz SA se réserve le 
droit de ne pas livrer un lot vendu en l'absence du paiement intégral et préalable du prix 
de vente. 


and which becomes apparent within one year from that date. The buyer is bound to inform 
Lempertz SA of the existence of a conformity defect within two months from the date on 
which the buyer has discovered the defect. failing which his/her right to be compensated 
shall be forfeited. 


6. The buyer expressly waives his/her right to invoke set-off or merger confusion, nor is he/ 
she entitled to suspend payment of the purchase price by reason of a buyer's trouble within 
the meaning of article 1653 of the Belgian Civil Code. 


7. The buyers must collect the purchased items within ten calendar days following the date 
ofthe auction, at the offices of Lempertz SA at rue aux Laines 1, 1000 Brussels (Belgium). 


8. In the event that the buyer fails to collect the purchased items at the time established and/ 
or does not at that moment pay the sales prices in full, Lempertz SA shall be entitled, at its 
own discretion and without any further need to send a notice of default, without prejudice 
to Lempertz SAs right to claim damages: (i) either to pursue its legal claim for payment of the 
sales price; (ii) or to consider the sale and purchase agreement to be legally rescinded and to 
proceed to the resale of the property concerned. 


9. The export of an object from Belgium and/or import into any other country may be 
subject to license or permit requirements or controls at the border. Each buyer shall be solely 
responsible to fulfill any necessary formalities and to satisfy any legal or regulatory require- 
ments in that respect. A refusal of or delay in the process of obtaining an export or import 
licence or permit shall not justify the cancellation or rescission of the sale or any delay in the 
payment of the item by the buyer. 


10. Any personal data collected by Lempertz SA in the course of the auctions it organises 
are kept in the records of Lempertz SA, held at its registered office at rue aux Laines 1, 1000 
Brussels (Belgium) and are processed by Lempertz SA for the purposes of managing its 
current, potential and former customers, keeping them informed of promotional campaigns 
in relation to its services and of any current and future activities and events organised by 
Lempertz SA, the company's account keeping and the handling of disputes. Under no 
circumstances will any personal data be disclosed to third parties, except to companies 
belonging to the same group as Lempertz SA which may be given such personal data and 
use them for the same purposes. 


In accordance with the law, the buyer has the right to access and amend any personal data 
concerning the buyer at any time, free of charge, at simple request sent to the address 
mentioned above. In the event that the processing manager uses the buyer's personal data 
to send him/her promotional material, the buyer has the right at any time to refuse to receive 
such promotional material, free of charge and without giving any reason. This right can be 
exercised at simple request sent by mail to the same address. 


11. These conditions of sale and all rights and obligations resulting from these conditions of 
sale, this auction and the individual sale and purchase agreements concluded at this auction 
shall be governed by Belgian law. 


The Courts of Brussels shall have exclusive jurisdiction to settle all disputes arising in connec- 
tion with any of the matters set out in the first paragraph of this article. 


4. À partir de l'adjudication, tous les risques adhérents au bien adjugé passent à l'acheteur. 
La propriété n'est transférée qu'au moment du paiement intégral du prix de vente. 


5. Sans préjudice du second alinéa du présent article, l'adjudication se fera sans aucune 
garantie d'absence de vices (cachés ou visibles, de conformité ou d'éviction) de la part 

de Lempertz SA, du commissaire-priseur assurant la vente ou de l'huissier de justice 
instrumentant. Les biens et objets d'art sont vendus dans l'état dans lequel ils se trouvent 
à l'endroit de l'exposition et de la vente. Les indications et les estimations figurant dans le 
catalogue sont fournies par Lempertz SA à titre purement indicatif et n'engagent en aucun 
cas sa responsabilité. Les acheteurs sont censés avoir vu et examiné les biens et les objets 
d'art et avoir fait leur offre en toute connaissance de cause. Dans le cas exceptionnel d'une 
falsifcation prouvée, la vente d'un objet d'art peut étre annulée et le prix d'adjudication 
remboursé à l'acquéreur s'il retourne l'objet acheté dans les trois (3) semaines aprés la 

date de la vente, avec la preuve qu'il s'agit d'une falsification, et pour autant que l'objet 
soit resté dans le méme état qu'au moment de la vente. Les acheteurs doivent s'assurer 
eux-mémes, avant la vente et pendant les jours d'examen, de l'état matériel et du statut 
juridique de chaque lot, en ce qui concerne les défauts ou restaurations éventuels, ainsi 
que des restrictions éventuelles quant à sa négociabilité ou son exportation. Lempertz 

SA ne peut étre tenu responsable des dommages (directs ou indirects) qui seraient la 
conséquence de l'état matériel ou juridique des biens vendus. 


Pour les ventes soumises à l'article 1649quater du Code civil belge, Lempertz SA sera 
responsable en tant que vendeur pour tout défaut de conformité qui existe lors de la 
délivrance du bien et qui apparait dans un an à compter de celle-ci. l'acheteur est tenu, 
sous peine d'échéance, d'informer Lempertz SA de l'existence du défaut de conformité 
dans un délai de deux mois à compter du jour οὐ l'acheteur a constaté le défaut. 


6. L'acheteur ne peut invoquer ni la compensation ou la confusion, ni peut-il suspendre 
le paiement du prix de vente à cause d'un trouble au sens de l'article 1653 du Code civil 
belge. 


7. Les acheteurs doivent retirer les biens vendus endéans les dix jours calendrier suivant la 
date de la vente, dans les bureaux de Lempertz SA, rue aux Laines 1, 1000 Bruxelles. 

8. Si l'acheteur des biens vendus ne vient pas les enlever au moment convenu et/ou s'il 
n'effectue pas le paiement du prix de vente total à ce moment-là, Lempertz SA a le droit à 
son choix (sans aucune mise en demeure) et sans préjudice à son droit aux dommages et 
intéréts: (i) soit de demander en justice le paiement du prix de vente; (il) soit de considérer 
la vente comme résolue de plein droit et de procéder à une nouvelle vente des biens 
concernés. 


9. Lexportation d'un bien de la Belgique et/ou l'importation dans un autre pays peuvent 
étre soumises à des autorisations, licences ou contróles à la frontiére. Chaque acheteur est 
seul responsable de remplir toutes formalités et de satisfaire à toutes exigences légales et 
réglementaires à ce titre. Le refus ou le retard dans le processus d'obtenir une autorisation 
ou licence requise à l'exportation ou a l'importation ne pourra donner lieu à la résolution 
ou l'annulation de la vente ni à un retard de paiement du bien par l'acheteur. 


10. Les données à caractère personnel collectées par Lempertz SA dans le cadre des 
ventes aux enchéres quelle organise sont enregistrées dans les fichiers de Lempertz SA, 
tenus dans son siége social situé rue aux Laines 1, 1000 Bruxelles (Belgique). Lempertz SA 
opére en tant que responsable du traitement de ces données et les utilise à des fins de 


VERKOOPSVOORWAARDEN 


1. Deze verkoopsvoorwaarden zijn van toepassing op de openbare veiling bedoeld in 

de catalogus waarin zij opgenomen zijn. Deelneming aan de veiling houdt de onvoor- 
waardelijke aanvaarding in van deze verkoopsvoorwaarden en van alle andere informatie 
opgenomen in deze catalogus die bestemd is voor de kopers. 


2. Verkopen dienen contant in Euro of, indien aanvaard door de eigenaar, per gecertifie- 
erde bankcheque betaald te worden bij levering. De koper betaalt bovenop de 
toewijzingsprijs een commissie van twee en twintig procent (2296) evenals de 2196 BTW 
op de aankoopcommissie. De toewijzingsprijs zal vermeld staan op het proces-verbaal. 
Voor de lotnummers in de catalogus die met * gekenmerkt zijn, wordt een opgeld van 
22% van de toeslagprijs gerekend; op dit nettobedrag (toeslagprijs + opgeld) wordt de 
wettelijke omzettaks van 696 bijgerekend (standaard BTW-tarief). De uitvoer naar derde 
landen is BTW vrijstelllig (i.e. buiten de E.U.) en - bij vermelding van het BTW-identificatie- 
nummer - ook voor bedrijven in andere EU-lidstaten. 


3. De toewijzing geschiedt aan de meestbiedende (de koper). De koop- en verkoopo- 
vereenkomst tussen Lempertz SA en de koper komt tot stand op het moment van toewij- 
zing. ledere koper in de veilingzaal wordt geacht in eigen naam en voor eigen rekening 
te handelen, en zal persoonlijk aansprakelijk zijn voor de betaling. Lempertz SA behoudt 
zich het recht voor om geen enkel verkocht lot af te leveren zonder voorafgaandelijke en 
integrale betaling van de verkoopprijs. 


4. Vanaf de toewijzing gaan alle risico's betreffende het toegewezen voorwerp over naar 
de koper. De eigendom gaat slechts over op het moment van volledige betaling van de 
verkoopprijs. 


5. Behalve zoals bepaald in het tweede lid van dit artikel, zal de toewijzing geschieden 
zonder enige waarborg voor (verborgen dan wel zichtbare) gebreken, niet-conformiteit 
of uitwinning vanwege Lempertz SA, de optredende veilingmeester of de instrumente- 
rende gerechtsdeurwaarder. De goederen en kunstvoorwerpen worden verkocht in de 
staat waarin ze zich bevinden op de plaats van bezichtiging en veiling. De beschrijvingen 
en schattingen opgenomen in de catalogus worden door Lempertz SA louter indicatief 
verstrekt en kunnen geen enkele aansprakelijkheid van Lempertz SA teweegbrengen. 

De kopers worden geacht de goederen en kunstvoorwerpen te hebben bezichtigd en 
onderzocht en hun bod met volledige kennis van zaken te hebben gedaan. In het uitzon- 
derlijk geval van bewezen vervalsing kan de verkoop van een kunstvoorwerp ontbonden 
worden en de toewijzingsprijs aan de koper worden terugbetaald als hij het aangekochte 
voorwerp binnen de drie (3) weken na de veilingdatum retourneert met het bewijs dat 
het een vervalsing is, en voor zover dat het voorwerp nog steeds in identiek dezelfde staat 
en toestand verkeert als op het ogenblik van de veiling. De kopers dienen zich voor de 
veiling, tijdens de kijkdagen, zelf te vergewissen van de materiéle toestand en juridische 
staat van elk lot, wat betreft eventuele gebreken, restauraties of eventuele beperkingen 
op hun overdraagbaarheid of uitvoer. Lempertz SA kan niet aansprakelijk gesteld worden 
voor (rechtstreekse dan wel onrechtstreekse) schade die het gevolg is van de materiéle of 
juridische toestand van de verkochte goederen. 


Met betrekking tot de verkopen die aan 1649quater van her Belgisch Burgerlijk Wetboek 
onderworpen zijn, is Lempertz SA als verkoper aansprakelijk voor elk conformiteitsgebrek 
dat bestaat bij de levering van de goederen en dat zich manifesteert binnen een termijn 
van een jaar te rekenen vanaf deze levering. De koper dient Lempertz SA op de hoogte te 
brengen van het conformiteitsgebrek binnen de twee maanden vanaf de dag waarop de 
koper het gebrek heeft vastgesteld, op straffe van verval van zijn compensatierecht. 


gestion de sa clientéle présente, potentielle ou ancienne, d'information envers cette 
clientèle au travers de campagnes promotionnelles concernant ses services et toutes 
activités et tous événements, présents et à venir, qu'elle organise, de comptabilité et de 
gestion du contentieux. En aucun cas les données personnelles ne sont transmises à des 
tiers, à l'exception des sociétés appartenant au méme groupe que Lempertz SA et qui 
pourront recevoir et utiliser les données à caractére personnel dans le cadre des mémes 
finalités. 


Conformément à la loi, l'acheteur dispose à tout moment d'un droit d'accés aux données 
le concernant et de rectification de celles-ci, gratuitement et sur demande à l'adresse 
mentionnée ci-dessus. Si le responsable du traitement utilise les données personnelles 
de l'acheteur à des fins d'envois de messages promotionnels, l'acheteur dispose à tout 
moment du droit de s'opposer, gratuitement et sans aucune justification, à recevoir des 
messages promotionnels de sa part. Ce droit peut étre exercé par simple demande par 
courrier à la méme adresse. 


11. Les présentes conditions de vente ainsi que les droits et obligations des parties 
découlant des présentes conditions de vente, de la présente vente aux enchéres et des 
contrats de vente individuels conclus à la présente vente aux enchéres sont régis par le 
droit belge. 


Tous litiges portant sur les matiéres visées au premier alinéa de cet article relévent de la 
compétence exclusive des tribunaux de Bruxelles. 


6. De koper kan zich niet beroepen op schuldvergelijking, noch op schuldvermenging, 
noch kan hij de betaling van de verkoopprijs opschorten wegens een stoornis in de zin 
van artikel 1653 van het Belgisch Burgerlijk Wetboek. 


7. De kopers dienen de verkochte goederen af te halen binnen de tien kalenderdagen na 
de datum van de veiling, in het kantoor van Lempertz SA, Wolstraat 1, 1000 Brussel. 


8. Indien de koper de verkochte goederen niet komt afhalen op het afgesproken tijdstip, 
of op dat moment niet overgaat tot de betaling van de volledige verkoopprijs, heeft 
Lempertz SA het recht, naar diens vrije keuze, om zonder enige verdere ingebrekestel- 
ling en zonder afbreuk aan haar recht tot schadevergoeding: (i) hetzij de betaling van 

de verkoopprijs in rechte te vorderen; (ii) hetzij de koop- en verkoopovereenkomst van 
rechtswege als ontbonden te beschouwen en over te gaan tot wederverkoop van de 
desbetreffende goederen 


9. De uitvoer van een goed uit Belgié en/of de invoer in een ander land kan onderwor- 
pen zijn aan een vergunnings- of toelatingsplicht of aan grenscontroles, Elke koper is 
alleen verantwoordelijk om de nodige formaliteiten te vervullen en aan de wettelijke en 
reglementaire vereisten te voldoen in dat verband. Een weigering of vertraging in het 
verkrijgen van een vereiste export- of importvergunning of -toelating kan geen aanleiding 
geven tot het ontbinden of vernietigen van de verkoop of een vertraging in de betaling 
van het goed door de koper. 


10. Alle persoonsgegevens die verzameld worden door Lempertz SA in het kader van 
de veilingen die zij organiseert worden bewaard in de bestanden van Lempertz SA, 
Wolstraat.1, 1000 Brussel (Belgi&) en worden door deze laatste, in haar hoedanigheid van 
verantwoordelijke voor de verwerking van de gegevens, aangewend met het oog op 
het beheer van haar huidige, toekomstige of oude klantenbestand, het informeren van 
haar klanten via promotiecampagnes over haar diensten en alle huidige of toekomstige 
activiteiten en evenementen georganiseerd door Lempertz SA, voor haar boekhouding 
of voor geschillenbeheer. In geen geval worden de persoonsgegevens aan derden 
meegedeeld, met uitzondering van de vennootschappen die tot dezelfde groep als 
Lempertz SA behoren en die de persoonsgegevens verwerven en gebruiken voor dezelfde 
doeleinden. 


Overeenkomstig de wet heeft de koper op elk moment het recht om de gegevens die 

op hem betrekking hebben, in te kijken en te verbeteren, gratis en mits verzoek op het 
hierboven vermelde adres. Als de verantwoordelijke voor de verwerking de persoonsge- 
gevens gebruikt voor de verzending van promotionele boodschappen, heeft de koper op 
elk moment het recht om zich te verzetten tegen de ontvangst van zulke promotionele 
boodschappen, en dit gratis en zonder verdere rechtvaardiging. Dit recht kan uitgeoefend 
worden middels een eenvoudig schriftelijk verzoek op hetzelfde adres. 


11. Deze verkoopsvoorwaarden evenals de rechten en verplichtingen van de partijen die 
uit deze verkoopsvoorwaarden, deze veiling en de individuele koop- en verkoopovereen- 
komsten afgesloten in het kader van deze veiling voortvloeien, worden beheerst door het 
Belgisch recht. 


Alle geschillen in verband met de in het eerste lid van dit artikel opgesomde zaken vallen 
onder de uitsluitende bevoegdheid van de rechtbanken van Brussel. 


VERKAUFSBEDINGUNGEN 


1. Diese Verkaufsbedingungen gelten fur die in dem Katalog in dem sie aufgenommen 
wurden erwähnte Versteigerung. Die Teilnahme an der Versteigerung setzt die 
bedingungslose Annahme dieser Verkaufsbedingungen voraus, sowie aller sonstigen 
Informationen des Katalogs, die für die Käufer bestimmt sind. 


2. Verkaufe sind bei Lieferung in Euro oder, wenn vom Eigentumer akzeptiert, mit 
zertifiziertem Bankscheck zu bezahlen. Der Kaufer zahlt über den Zuschlagspreis hinaus 

eine Provision von zweiundzwanzig Prozent (22 96) zuzüglich 21 96 Umsatzsteuer auf die 
Kauferprovision. Der Zuschlagspreis wird im Protokoll vermerkt. Für die Katalogpositionen, 
die mit * gekennzeichnet sind, wird ein Aufgeld von 2296 vom Zuschlagpreis erhoben; auf 
diesen Nettorechnungspreis (Zuschlagpreis -- Aufgeld) wird die gesetzliche Umsatzsteuer von 
6 % hinzugerechnet (Regelbesteuerung). Von der Mehrwertsteuer befreit sind Ausfuhrliefe- 
rungen in Drittländer (d.h. außerhalb der EU) und - bei Angabe der MwSt.-Identifikations-Nr. 

- auch an Unternehmen in anderen EU-Mitgliedstaaten. 


3. Der Zuschlag erfolgt an den Meistbietenden (den Käufer). Der Kauf- und Verkaufsvertrag 
zwischen Lempertz SA und dem Käufer kommt mit dem Zuschlag zustande. Von jedem 
Käufer im Versteigerungssaal wird angenommen, dass er in eigenem Namen und auf eigene 
Rechnung handelt. Jeder Käufer haftet persönlich für die Zahlung. Lempertz SA behält sich 
das Recht vor, kein einziges verkauftes Los ohne vorherige und vollstándige Zahlung des 
Verkaufspreises auszuliefern. 


4. Mit dem Zuschlag gehen alle Risiken bezüglich des erworbenen Gegenstands auf den 
Käufer über. Das Eigentum wird erst zum Zeitpunkt der vollständigen Zahlung des 
Verkaufspreises übertragen. 


5. Außer in den im zweiten Absatz dieses Artikels genannten Fallen, erfolgt der Zuschlag 
ohne Garantie für (verborgene oder sichtbare) Mangel, Fehler oder Haftung seitens der 
Lempertz SA, seitens des agierenden Auktionators oder des ausführenden Gerichtsvollziehers. 
Die Güter und Kunstgegenstande werden in dem Zustand verkauft, in dem sie sich 
am Ort der Besichtigung und Versteigerung befinden. Die Beschreibungen und 
Schátzungen im Katalog werden von der Lempertz SA rein informativ zur Verfügung 
gestellt und führen unter keinen Umstanden zu Haftungsansprüchen gegen die Lempertz 
SA. Es wird davon ausgegangen, dass die Käufer die Güter und Kunstgegenstande 
besichtigt und geprüft haben und ihr Angebot in vollstándiger Kenntnis der Sachlage 
gemacht haben. Im außergewöhnlichen Fall einer bewiesenen Fälschung kann der 
Verkauf eines Kunstgegenstands storniert werden und kann der Zuschlagspreis dem 

Käufer rückerstattet werden, wenn dieser den gekauften Gegenstand innerhalb von drei 

(3) Wochen nach dem Versteigerungsdatum mit dem Beweis der Fálschung zurückbringt 
und sofern der Gegenstand sich noch stets in exakt demselben Zustand befindet, in dem 

er zum Zeitpunkt der Versteigerung war. Die Käufer müssen sich während der Besichtigungs- 
tage, selbst vom materiellen Zustand und vom rechtlichen Status jedes Loses in Bezug auf 
eventuelle Mangel, Restaurierungen oder eventuelle Übertragungs- oder Ausfuhrbeschran- 
kungen vergewissern. Lempertz SA kann nicht für (direkte oder indirekte) Scháden haftbar 
gemacht werden, die eine Folge des materiellen Zustands oder des rechtlichen Status der 
verkauften Güter sind. 


Bezüglich der Verkäufe, die Art. 1649 des belgischen Zivilgesetzbuchs unterliegen, ist die 
Lempertz SA als Verkäufer für jeden Konformitätsmangel haftbar, der bei Lieferung der 
Güter besteht, und der innerhalb einer Frist von einem Jahr ab dem Datum dieser 
Lieferung in Erscheinung tritt. Der Kaufer muss die Lempertz SA, bei Strafe des Verfalls 
seiner Ersatzansprüche, über den Konformitátsmangel innerhalb von zwei Monaten nach 
Feststellung des Mangels durch den Käufer informieren. 


6. Der Käufer kann sich nicht auf Aufrechnung oder auf Konfusion berufen, noch kann er 
die Zahlung des Verkaufspreises aufgrund einer Stórung im Sinne von Artikel 1653 des 
belgischen Zivilgesetzbuches aufschieben. 


7. Die verkauften Güter sind von den Käufern innerhalb von zehn Kalendertagen nach 
dem Tage der Versteigerung in den Ráumlichkeiten der Lempertz SA, Wolstraat 1, 1000 
Brüssel abzuholen. 


8. Wenn der Käufer die verkauften Güter nicht zum vereinbarten Termin abholt oder zu 
diesem Zeitpunkt nicht den vollstándigen Verkaufspreis bezahlt, hat die Lempertz SA das 
Recht, ohne jegliche weitere Inverzugsetzung und ohne Einschránkung ihrer 
Schadensersatzansprüche, nach eigenem Ermessen: (i) die Zahlung des Verkaufspreises 
gerichtlich einzufordern; (ii) oder den Kauf- und Verkaufsvertrag von Rechts wegen als 
gelóst zu betrachten und die betreffenden Güter erneut zu verkaufen. 


9. Die Ausfuhr von Gütern aus Belgien und/oder die Einfuhr in ein anderes Land kónnen 
einer Genehmigungs- oder Zulassungspflicht unterliegen und/oder Grenzkontrollen 
unterzogen werden. Jeder Käufer ist für die Erledigung der erforderlichen Formalitäten 
sowie für die Einhaltung der diesbezüglichen gesetzlichen und behórdlichen Vorschriften 
ausschließlich selbst verantwortlich. Eine Weigerung oder Verzögerung bezüglich der 
Erlangung einer erforderlichen Ausfuhr- oder Einfuhrgenehmigung bzw. -zulassung kann 
weder Anlass für die Aufhebung oder Auflósung des Verkaufs sein, noch für eine 
Verzögerung der Bezahlung der Güter durch den Käufer. 


10. Alle personenbezogenen Daten, die von der Lempertz SA im Rahmen der durch sie 
organisierten Versteigerungen gesammelt werden, werden in den Dateien der Lempertz 
SA, Wolstraat 1, 1000 Brüssel (Belgien) gespeichert und werden von ihr in ihrer Eigenschaft 
als für die Datenverarbeitung verantwortliche Organisation für die Verwaltung ihrer 
aktuellen, künftigen oder alten Kundendaten verwendet, sowie zur Information ihrer 
unden mittels Werbekampagnen bezüglich ihrer Dienstleistungen und aller aktuellen 
und künftigen von ihr organisierten Aktivitáten und Veranstaltungen, für buchhalterische 
Zwecke und zur Streitfallabwicklung. Die personenbezogenen Daten werden in keinem 
Fall an Dritte weitergeleitet, außer an Gesellschaften, die zu derselben Gruppe wie die der 
Lempertz SA gehóren, und die die personenbezogenen Daten für die gleichen Zwecke 
erwerben und verwenden. 


Laut Gesetz ist der Käufer zu jedem Zeitpunkt berechtigt, die sich auf ihn beziehenden 
Daten kostenlos an der oben genannten Adresse einzusehen und zu korrigieren. Wenn die 
für die Verarbeitung verantwortliche Organisation die personenbezogenen Daten für das 
Versenden von Werbemitteilungen verwendet, ist der Käufer zu jedem Zeitpunkt 
berechtigt, sich dem Erhalt solcher Werbemitteilungen kostenlos und ohne weitere 
Rechtfertigung zu widersetzen. Dieser Anspruch kann mittels eines einfachen schriftlichen 
Antrags an dieselbe Adresse geltend gemacht werden 


11. Diese Verkaufsbedingungen sowie die Rechte und Pflichten der Parteien, die aufgrund 
dieser Verkaufsbedingungen, dieser Versteigerung und der im Rahmen dieser 
Versteigerung abgeschlossenen individuellen Kauf- und Verkaufsvertráge entstehen, 
unterliegen belgischem Recht. 


Alle Streitfálle im Zusammenhang mit den im ersten Absatz dieses Artikels genannten 
Angelegenheiten unterliegen ausschlieBlich der Zustándigkeit der Brüsseler Gerichte. 


Lempertz SA ] E E R 
Wolstraat 1, rue aux Laines M P 


Brussels 1000 Bruxelles 


Tel. +32/2/5140586 gegründet 1845 

Fax +32/2/5114824 

info@lempertz.com 
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Absentee Bid Form auction 993 Tribal Art March 31, 2012, Brussels 

Aufträge fiir die Auktion 993 Afrikanische Kunst 31. März 2012, Brüssel 

Lot Katalog Nr. Title Titel (Stichwort) Bid price € Gebot bis zu € 

The above listed bids will be utilized to the extent necessary to overbid Die oben eingetragenen Gebote werden wir nur soweit in Anspruch nehmen, als 
other bids. The bids are binding, the listed catalogue numbers are valid. andere Gebote überboten werden müssen. Die Auftráge sind bindend, es gelten die 
The commission and value added tax (VAT) are not included. The bidder eingetragenen Katalognummern. Das Aufgeld und die Mehrwertsteuer sind nicht 
accepts the conditions of sale printed in the catalogue. Written bids should enthalten. Der Auftraggeber erkennt die im Katalog abgedruckten Versteigerungs- 
be received by at latest the day before the auction. Telephone bidding is bedingungen an. Schriftliche Gebote sollen einen Tag vor der Auktion vorliegen. 
possible for lots worth at least € 1.000,-. Aufträge für Telefongebote könne erst ab einer Texe von € 1.000,- erteilt werden. 
Name Name 

Address Adresse 

Telephone Telefon Fax E-Mail 


References and identification may be required for new clients Evtl. Referenzen und Identifikation bei Neukunden 


Date Datum Signature Unterschrift 


SHIPPING INSTRUCTIONS 


Lempertz SA is prepared to instruct Packers and 


eceipt of payment and instructions. 


For information: 
Phone +31//25140586 brussel@lempertz.com 


Surface Mail 


Airmail 


Air Freight 


Shippers/Carriers 


| will arrange collection 


Insurance 


Pictures framed under glass cannot be sent by mail. 


Shippers on your behalf and at your risk and expense upon 


VERSANDANWEISUNG 


Der Versand der ersteigerten Objekte wird auf Ihre Kosten 
und Gefahr nach Zahlungseingang auf Ihre Anweisung 
vorgenommen. 


Bei Rückfragen: 
Tel +31//25140586 brussel@lempertz.com 


Post oa. 


Luftpost 


Luftfracht 


Abholung persónlich 


Versicherung (nur zum vollen Rechnungsbetrag) 


Bilder unter Glas kónnen nicht mit der Post versandt werden. 


Lots to be packed and shipped to: Versand an: 
Telephone Telefon 
Charges to be forward to: Rechnungsempfánger: 


(wenn abweichend von Versandadresse) 


Date and signature: 


Datum und Unterschrift: 


Gerrit Dou. Allegorie der Malerei. Signiert und datiert 1649. Οἱ auf Holz, 68,2 x 53,5 cm 


AUKTION ALTE KUNST 
12 Μαι 2012 
Einlieferungen bis Mitte Marz erbeten 


Neumarkt 3 50667 Köln Tel. +49/221/92 57 29-93 Fax -6 
altekunst@lempertz.com www.lempertz.com 
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Saul und David. 1946. Οἱ auf Leinwand, 104,5 x 118,5 cm 
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AUKTION MODERNE KUNST 
22. Mar 2012 
Einlieferungen bis Ende März erbeten 


Neumarkt 3 50667 Köln Tel. +49/221/92 57 29-27 Fax -6 
modern@lempertz.com www.lempertz.com 
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PETER BRUNING. Komposition Nr. 84. 1962, Öl auf Leinwand, 130 x 110 cm 


LEMPERTZ 


AUKTION ZEITGENOSSISCHE KUNST 
23. Mai 2012 
Einlieferungen bis Ende Marz erbeten 


Neumarkt 3 50667 Köln Tel. +49/221/92 57 29-32 Fax -6 
contemporary@lempertz.com www.lempertz.com 
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